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have many more. The prose is often very ineffective and serves only as an introduction to-the lofty idea? expressed in verse.
The plots are mostly borrowed from the great epics and occasionally from .wetWcnown historical episodes. The poets still show .their talents of originality in their deviation from the sources atul m weaving the incidents of the plot, but in point, of characterisation there is considerable lack of originality as poets are gukjed strictly by the .dictates of the writers on Dramaturgy.                                   .
Nature occupies a -very important place in thfe Sanskrit drama. The characters are surrounded by nature which not only provides the romantic" background but plays-an integral part in the emotional side of the dramatic development and exercises a profound influence on the minds of lovers.
Love is the subject of most of the Indian plays and we very often find the repetition of the same dramatic motif and sometimes of the same dramatic situation sin many plays; but the Indian dramatist is rarely excelled in ,the masterly manner in which he describes the intricate working of the lover's heart.
The Sanskrit drama does not observe the unities of time and place in the classical sense. Some plays, for instance, Sakuntala, cover the incident of several years. The scene of action also changes very radically, sometimes from earth to heaven. The unity of action top is not observed in. the strict Aristotelian sense* i&at
I    A^